John Daniecki - Reviews
IL BARBIERI DI SIVIGLIA

“Daniecki is a superlative Almaviva, a lyric tenor with a bright, silvery voice and the vocal agility to ornament the count’s music stylishly.”                          The Record

"The formation [of Almaviva] is enormously careful, the smallest phrases Daniecki sings and plays with the greatest energy and humor."   Online Musik Magazin
"Always sure and loving the play: John Daniecki as Almaviva, delivers all as the lover, disguised as a drunken soldier or the music-teacher."   WAZ
John Daniecki, through Rossini’s Count Almaviva… leads his clear, secure, focused, high tenor without ever taxing it.  Westfaelischer R.
LA FILLE DU REGIMENT

“John Daniecki’s disciplined lyric tenor easily navigated Tonio's treacherous passages, and his gently naive performance won sympathy.”                              Opera News
Tenor Daniecki as Tonio had vocal luster, power and style, and flaunted them all, the series of high notes, grabbed from an octave below, were indeed impressive.       










Kansas City Times
LUCIA Dl LAMMERMOOR
“John Daniecki, whose major scene among the tombs comes at the very end, has a light, bright, youthful tone, wonderful diction, and a fine stage presence. He hit his final high note, often impossible for other tenors, without hesitation.”                   Augusta Herald
“John Daniecki gave youthful sound and lightheartedness to Edgardo.”     Opera News
LA.CENERENTOLA
“John Daniecki has that rarest of all combinations, a good tenor voice and a strong stage presence. His handling of Rossini’s florid vocal lines is as impressive as his tone and the superb clarity of his diction.”                                              The Washington Post
“John Daniecki’s Prince Ramiro grew in stature vocally to a commanding presence in Act II. His acting was winning.                                                The Washington Times

ALBERT HERRING
“...tenor John Daniecki created an Albert on the level of Sir Peter Pears himself”  









New York Daily News

“John Daniecki was impeccable as Albert, doggedly earnest, shy and dominated by his mother. It’s not easy to portray drunkenness without going too far, and harder still to sing it as well, but Daniecki managed to be tight and loose at the same time.”  Newsday
L’ITALIANA IN ALGERI
“Daniecki is that rarest of singers, a good bel canto tenor, gifted with well-rounded tone, grace and agility, and (rarest of all) comic acting talent.”       The Washington Post

FAUST
For Faust they had the American tenor John Daniecki. a figure of great sympathy with a sweet voice, consistent throughout its full range and with artful, easy and powerful upper register. His line of phrase was particularly delicious in the beautiful melodies Gounod gives the tenor in “Salut demeure” and the famous love duet. To the great quality of his singing, add perfect French diction.   Alternative (Uruguay)

“John Daniecki is a tenor, ideal for Rossini and Donizetti roles. [He] has an upper register of surprising facility which he uses without any inhibition or effort... He is very musical, has a pleasing and youthful appearance [and] sings with accuracy of rhythm and intonation.                        




Il_Pais (Uruguay)

ZAMPA at Wexford Festival

“The piratical title character, a genuine bad article,  is a taxing role for the first tenor and John Daniecki coped unflinchingly, with a welcome assuredness, ease of delivery and 







steady line.”        Evening Press
“John Daniecki in the title role is a powerful and true bel canto tenor.  The Guardian
“And yet the real mark of a successful villain, his singing of his love, rings so true and John Daniecki gives a committed portrayal, singing high notes beautifully, one nearly feels a sympathy.”                                                                      Cork Examiner
BETROTHAL IN A MONASTERY
“The bibulous monks were led by John Daniecki, whose amazing high tenor dominated the ensembles.”

DESERT SONG

“John Daniecki, in his City Opera debut as a Riff named Sid, lent dignity to the proceedings with a fine operatic tenor.”                                     The New York Times
“John Daniecki displayed a sweet, well-formed tenor in his debut and all the cast appeared to enjoy themselves immensely, under conductor Chris Nance’s guidance."                             








    New York Newsday
“In the huge cast, tenor John Daniecki debuted as the Riff warrior Sid El Kar. He has a beautiful voice and he had no trouble with the role’s four high C’s" N Y Daily News

THE HAUNTED HOUSE  (Stanislav Moniuszko)

“John Daniecki made a specially potent impression in the stratospheric lead tenor 







role of Stefan.”      New York Daily News

