Selected Reviews - Rebecca Davis, soprano

Micaela in Carmen (Opera San Jose, 2009)

The Epoch Times-“ One of the opera’s many pleasant surprises came from soprano Rebecca Davis, who was simply stellar as Micaela. Her unique chemistry with Boyer made for an unforgettable duet in Act 1—“Parle-moi de ma mere” (“Tell Me of Mother”)—where the tenor and soprano sing in such close harmonic proximity that their voices seem to fuse together in the end.

Mercury News-“ But most passionate of all, the real star of the show, was soprano Rebecca Davis, as Micaela, the good girl from Don Jose's hometown — and the woman he should be courting. Saturday, Davis had it all: lustrous colors, secure top-to-bottom singing with penetrating power and true operatic emotion. She was arresting.”

Fiordiligi in Cosi fan tutte (Opera San Jose, 2009)

SanFrancisco Classical Voice-“Rebecca Davis was a refined, bright-toned Fiordiligi; the soprano..gave assured accounts of both “Come scoglio” and “Per pieta” and she played the character with a keen mixture of desire, desperation, and outrage.”

Mercury News-“Handed one of the most challenging arias for a dramatic soprano in pre-Wagnerian opera…she was arresting; with clear, somersaulting lines, ringing high notes. And she is a strong dramatic actress: Watching ironclad Fiordiligi melt away was a blast.”

Out & About Magazine- “Fiordiligi, beautifully sung by soprano Rebecca Davis, is a bastion of virtue, resisting the Albanian advance until late in the second act. Ms. Davis was especially moving in the aria “Per pieta, ben mio, perdona.”

San Jose Theater Examiner- “Rebecca Davis displays a vivid lyric-soprano as Fiordiligi, with superb and easy top-notes.

Adina in L’elisir d’amore (Opera San Jose, 2008)

San Mateo Daily Journal- “As Adina, Rebecca Davis has one of the richest soprano voices I have ever heard. Her upper register is to die for. Absolutely gorgeous!”

The Independent- “Top honors for this reviewer went to Rebecca Davis, the effervescent soprano who obviously deserved the attention of every man in the house-on or off stage. Being beautiful never hurt a singer, and being able to throw off cascades of coloratura runs with a smile and wink is completely captivating. Especially since she also sang gorgeous legato lines to match the tenor’s lyric style. “Bricconcella,’ Dulcamara calls her, as she slyly demonstrates that her personal charms for attracting men are far more powerful than his ‘magic elixir’.”

Metroactive-“Rebecca Davis’ spinto soprano as Adina,.. she brings a wealth of experience, and sang a beautiful performance.”

Opera News-“Less cunning than girlishly innocent, Rebecca Davis sang with beauty and a secure high extension. It’s a shame that during the first half of her finest effort, a beautifully negotiated “Prendi, per me sei libero,” Shuster had Daily make distracting facial expressions. Thankfully, he cooled it in time to allow Davis’ lovely passagework to shine. “

Tatyana in Eugene Onegin (Opera San Jose, 2008)

The Independent- “Rebecca Davis was a captivating Tatyana, using her acting ability and lush voice to portray both the romantic young country girl, and later the dignified Princess. Passionate outburst, wistful hesitation, poignant regret, and painful renunciation were all conveyed with immediacy and conviction, earning audience bravos (especially from Russian listeners, who pronounced her the soul of Pushkin’s heroine).”

Russian-American Weekly (Translation)- “Rebecca Davis presented to her viewers her clear powerful soprano, a reserved acting manner, and good physical appearance, all of which made her part a success. She was especially good in the ball scene, in her scarlet outfit, with a proud posture, and graceful movements.”

The Mercury News- “Saturday’s bright light was soprano Rebecca Davis…Making her debut, she showed off a supple, alabaster voice. She sang with power and ease, and, as Tatyana, the opera’s tragically love-struck heroine, showed herself to be a visceral actress with insight and presence.”

Floria Tosca in Tosca (DuPage Opera, 2008)

OakPark Journal- “Rebecca Davis as Floria Tosca, from Carol Stream, is a delightful presence on stage. She has a powerful and beautiful voice suited well for one of the top arias in this or any opera, “Vissi d’arte”. A pensive aria with enough melody to charm millions. Rebecca Davis looked beautiful on stage and sang the role of Diva Tosca with elegance and charm. Her rendition of ‘Vissi d’arte, vissi d’amore’ was worth the price of admission by itself.”

Donna Elvira in Don Giovanni (American Opera Group, 2007)

Wednesday Journal of Oak Park and River Forest- “Rebecca Davis sang Donna Elvira with venom and vitriolic rage, her voice as sharp as a sword.”

Fiordiligi in Cosi fan tutte (American Opera Group, 2007)

Wednesday Journal of Oak Park and River Forest- “Both women are solid vocally and portray invincible character through their deportment and easy delivery of flamboyant vocal lines…Rebecca Davis is particularly captivating”.

Musetta in La Bohème (Opera Theatre North, 2005)

Highland Park News- “Musetta…is portrayed with full force and fire by Rebecca Davis. During her show-stopping aria in the second act, she took advantage of this show’s cabaret-style seating and wandered from table to table, seductively flipping her red feather boa.

Ida in Die Fledermaus (Sarasota Opera, 2003)

Florida West Herald Tribune- “Rebecca Davis handled the thankless role of Ida, Adele’s sister, with glamour and charm”.

Venice Gondolier Sun- “Rebecca Davis as Ida had moments of brightness in this relatively small role.”

In Concert (the Kentucky Opera, 2001)

Louisville Courier-Journal- “Soprano Rebecca Davis flirted and teased her way through the “Gavotte” from Massenet’s ‘Manon’ to such an extent that even this reviewer had some Des Grieux-ish moments quite ready to run away with her. In a far different mood, she likewise sold ‘Steal Me’ from Menotti’s ‘The Old Maid and the Thief’”.

