Reviews – Daniel Snyder, tenor

The Washington Post 2003

--Joe Banno

Masterworks Chorus, Verdi Requiem

“The combined forces of the Masterworks Chorus and the George Mason University Choruses made a mighty sound in the Verdi Requiem...Tenor Daniel Snyder's virile low notes and ringing, tightly focused top (with its flickering vibrato and rock-solid high notes) gave the most pleasure”.

The Sioux City Journal  April 9, 2006
--Joanne Fox

Sioux City Symphony – Verdi “Requiem”

Joining the other three for the drumming, near sobbing strains of the 'Lacrymosa' (Day of Bitter Lamentation) was the hypnotic sound of tenor Daniel Snyder.  Previously, Snyder had shown the extraordinary scope of his lyrical voice in the 'Ingemisco'.

The Richmond Times-Dispatch  March 16, 2008
--Walt Amacker

Richmond Symphony – Verdi “Requiem”

The soloists were excellent. Even tenor Dan Snyder, who replaced an ailing Ian DeNolfo just a few days before the performance, did a fine job and obviously has nailed the part since he is making his Carnegie Hall debut in the same piece later this year. (Richmond audiences may remember Snyder from his portrayal as Hoffmann in the Virginia Opera production of "Tales of Hoffmann" last year.)

Classical Voice of North Carolina  April 19, 2008
--Paul D. Williams

North Carolina Master Chorale – Verdi “Requiem”

Since practically every world-class soloist has at some time participated in this concert work, it would seem that today’s singers would approach these roles with trepidation. But the soloists here proved to be well within the class of their celebrated predecessors.

From as early as the opening quartet it was obvious that tenor Dan Snyder was a class act. The apparently effortless manner by which he created such powerful sound was astonishing. …This tenor/bass pair brought to mind such great duos from the past as Tucker/London and Vickers/Raimondi.

As ‘Max’

Opera Boston’s 'Der Freischuetz’ -- Dan Snyder as Max, October 2008

The Berkshire Review for the Arts, October 29, 2008

--Michael Miller

Der Freischutz, October 21, 2009

From his first entrance as Max, Daniel Snyder established a very high vocal level, with his thoroughly virile tenor voice, which recalled the dusky timbres of the classic exponents of Max, Tannhaüser, and such roles, for example Helge Roswaenge, Hans Hopf and René Kollo. The voice was balanced and consistent throughout its range, and very handsome. Snyder acted convincingly and his sung German was quite good.

As ‘Radames’

Opera Da Corneto’s Aida- Dan Snyder as Radames, June - 2008

Chicago Sun-Times June 26, 2008
--Laura Emerick

da Corneto's "Aida" offered an attractive cast that made Verdi's improbable drama come alive. 

In the lead roles, soprano Nina Edwards and tenor Daniel Snyder create a convincing portrait of the tormented slave and her warrior lover. 

Snyder sang with ardor throughout, cresting beautifully in the final duet "O terra addio."

As ‘Hoffmann’

Virginia Opera’s ‘Tales of Hoffmann’ – Dan Snyder as Hoffmann, September- October 2007

The Washington Times October 11 2007
--T.L. Ponick

"Schizophrenic Reality Show: Virginia Opera's Sparkling Hoffmann " 

"As Hoffmann, Dan Snyder is the embodiment of the haunted storyteller with a tenuous grip on reality. Sure of himself only when fortified with a bottle, Mr. Snyder's Hoffmann can't make romance click in the " Twilight Zone" of his troubled mind. During the September 30 matinee performance in Norfolk, Mr. Snyder's instrument exhibited considerable power and breadth

Port Folio Weekly October 9 2007
--B.J. Atkinson

"Superlative Tales" 

"As Hoffmann the poet who only embraces his creative muse after crying in his beer for three hours over women, tenor Dan Snyder dazzled us with his lovely, lyrical tone and convincing portrayal of the pathetic guy who keeps on standing up ... romantic knock-down after knock-down. The voice was strong and consistent in this well paced performance; ringing in the upper register, full and present in the lower."

Classical Voice of North Carolina , October 20, 2007 

www.cvnc.org/reviews/2007/102007/VirginiaOpera.html

---William Thomas Walker

Tales of Hoffmann review 

"Tenor Dan Snyder was terrific in the title role, Hoffmann, melding an even, strongly supported voice with flexibility and gorgeous head tone. His warm timbre was pleasing, his high notes were spot-on and ringing, and his diction was outstanding. Snyder was perfect as the poet constantly blinded by love. He captured Hoffmann’s character perfectly in his first aria in the prologue, “Il était une fois à la cour d’Eisenach,” as he drifted from the comic description of a dwarf into a reverie, rhapsodizing about his lady-love. Another highlight was Snyder’s ecstatic duet with Evrard in Act IV, “Si ta presence m’est ravie,” during which Hoffmann loses his reflection."

 

OnHamptonRoads.com, October 3, 2007 

---Stephen Mason 

Tales of Hoffmann review

"Snyder’s Hoffmann was spot on both vocally and dramatically. His voice has a color and timbre that gets more brilliant the higher sings yet the voice is never so pointed that it is difficult to listen to. His voice made me want to hear him in “Magic Flute" or "Elixir of Love" just to hear that beautiful instrument in those gorgeous arias (I know it isn't his fach, but it would still be beautiful)."

 

As 'Pinkerton'

Baltimore Sun 2005 – Madame Butterfly

--Mary Johnson

Superb singing and acting created high musical drama in the Annapolis Opera's production last weekend of Giacomo Puccini's Madama Butterfly.

 The role of Pinkerton was sung by tenor Daniel Snyder, who brought the necessary passion and swagger to the role.  He conveyed the requisite tenderness and lust in the sensual Act 1 love duet, as well as remorse in the final “Addio.”  Snyder also managed to look sharp in his naval officer's uniform.

The Capital 2005 - Madame Butterfly

--David Lindauer

The show was well conceived and well-executed, with a  consistently high level of vocalism...In fact, I would go so far as to categorize this as one of the finest Annapolis Opera productions it has ever been my pleasure to attend.

In Daniel Snyder, who plays Pinkerton, the Annapolis Opera has paired Ms. Williams up with a tenor who can match her note for note. Their love duet, which concludes Act I, was tender and a little playful, with just a hint of the underlying passion between the two lovers. I must point out that it also a pleasure to view the "Love Duet" in which the protagonists are eminently believable in their roles: a tenor who does not physically resemble a bowling ball in shape, and a soprano who does not exceed Cio-Cio San's age (15 years) by at least two score years. Mr. Snyder's last aria, "Addio, fiorito asil" as he bids a poignant farewell to the little house in which he has enjoyed so much happiness, was quite touching as well.

As 'Jimmy’

Opera Boston's The Rise and Fall of the City of Mahagonny:  Dan Snyder as 'Jimmy' March 2007 

The Wall Street Journal March 2007
-- Heidi Waleson

"Tenor Daniel Snyder played Jimmy like a man bent on self destruction"

Opera News May 2007 
-- Wayman Chin

"The opera's take on human survival — that one should get as much action as one can since one may not be around tomorrow — was driven home by a formidable cast looking like circuits too frayed to spark a connection. As the work's antihero, Daniel Snyder was a Jimmy McIntyre shell-shocked and spent from the outset. Snyder's railing against the ugliness around him was poignant; there's very little fight left in him, and he knows it. Playing to feeling rather than irony, Snyder stood out as the one person, amid a sea of caricatures, who still has some heart." 

The Boston Herald February 24 2007  -- Keith Powers

"Throughout it all, the music was rapturous, especially the ensemble pieces. And the stars, notably Daniel Snyder as Jimmy MacIntyre, the aforementioned deadbeat who gets executed, and Amy Burton as Jenny Smith, his high-priced hooker/girlfriend, sang with distinction."

The Boston Globe February 26 2007 
-- Jeremy Eichler

"Provocative assault on hedonism by Weill and Brecht roars to life"

"Daniel Snyder had just the right feel for MacIntyre, playing him as a simpleton with a good heart, seeking refuge from life's endless toil, only to watch bewildered as it - and he himself - are consumed by the internal contradictions of a capatalist world even Mahagonny could not escape. His tenor sounded pressed at points, but he sang with courage and conviction." 

Operaonline.us February 23 2007
--Paul Joseph Walkowski

"Opera Boston's "Mahagonny" oozes sex appeal, tipping close to soft porn. Hoochie mamma, now that's Opera!"

"...this show has a large cast, and two who really stood out were tenor Dan Snyder, also making his OB debut, singing the lead as the condemned Jimmy MacIntyre (a rich, piercing tenor di grazia/lyric sound, that is fully rounded at the top and weighty in the middle, with plenty of emotional content throughout…

As 'Don Jose'

Shreveport Opera's 'Carmen' -- Dan Snyder as Don Jose May 2007

Shreveport Times May 7 2007
--Alexandyr Kent

"Carmen blazes with passion"

"Georges Bizet’s “Carmen,” the rouser that it is, was given convincing life and drama Saturday by its principals, Cristina Nassif (Carmen) and Dan Snyder (Don Jose).   Snyder won lots of praise from the audience for his strong vocal and dramatic work.   No piece was more emotionally tumultuous than “La fleur que tu m’avais jetee” in Act II. Snyder was smart, however, to save his most devastating surprise for the final act. If you didn’t shed a tear when he made one last plea for Carmen’s love in “C’est toi, you left your heart in the car."

As 'Siegfried'

Los Angeles Times, January 17, 2006

–Mark Swed

Siegfried “was sung with plenty of testosterone and good tone by Dan Snyder.”

Musical America.com, January 17, 2006

–David Mermelstein

“Dan Snyder’s ebullient virility was irresistible”

Opera News April 2006

–Timothy Mangan

“Dan Snyder made an unusually lithe and nimble Siegfried”

Press Telegram (What Would Wagner Think?) January 2006  

–John Farrell

“…And then there is Dan Snyder’s Siegfried: a joyous hero if ever there was one, confused about life and love (He was raised by Mime in a blacksmith’s shop) but ready to try anything, …….he is a powerful, even slightly manic hero.”  

www.Opera West.com, January 19, 2006

–David Gregson

“... in many ways he was the best Siegfried I’ve ever seen and heard (and I am a veteran of several ‘Rings’). No, he was not a muscle-bound L’ll Abner type: in fact, he looked and acted a bit like a petulant punk rock star.  But act he did – and with a passion.  He was not your usual aging singer impersonating a young man.  He exuded youth and exuberance – and of course foolishness...“

Showmag.com, January 2006

–Michael VanDuzer

“Dan Snyder’s clarion-voiced Siegfried rang through the hall seemingly 

without effort.  If he couldn’t actually make the character likable, his careless virility brought Siegfried to life.”

